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of Music 2. The album gets off to a 
creatively stripped-down start with 
David on harmonica and washboard 
backing the outstanding Tennesse 
fiddler, Josh Goforth for their rootsy 
duet Greasy Greens. Josh joins David 
again for a short speedy version of 
the well covered Lew Sully classic I 
Don’t Love Nobody, and they also show 
no restraint in re-visiting staples of 
the old-timey repertoire with their 
bouncy Doc Watson style version 
of the much loved Sitting On Top Of 
The World. David Holt has drawn 
together the cream of contemporary 
American roots musicians to make 
an outstanding, progressive album. A 
personal highlight is the Dixieland 
classic West End Blues featuring 
trademark powerful vocals from 
Rhiannon Giddens and an incredible 
syncopated unison melody from the 
fiddle, banjo and double bass. We are 
also treated to a superb vocal harmony 
version of Brother Have You Heard by 
Doyle Lawson and Quicksilver that’s 
reminiscent of The Mills Brothers.
Don Flemons also gets a look in with 
a harmonica rasping, foot-stomping 
version of Your Baby Ain’t Sweet Like 
Mine and dynamic young songster 
Amythyst Kia offers us a powerful 
version of Darling Corey. David is 
certainly not holding back on variety 
either with some beautiful gospel 
performances from The Branchettes 
with a stunning version of If It Wasn’t 
For The Lord and the grand finale by St 
John. Ame Zion Gospel Choir. There’s 
so much quality music here that it’s a 
shame to miss anyone out. Every artist 
individually contributes to make one 
of the best American roots albums of 
the last few years.

Ed Hopwood
Available from: itunes, Amazon, CD 
Baby.

Hog-Eyed Man

Vol. 3 (Yodel-Ay-Hee)
Jason Cade: fiddle, banjo, vocals; Rob 
McMaken: lap-dulcimer, mandolin, 
banjo-uke, vocals; John Grimm: banjo, 
fiddle; Beverly Smith; guitar, fiddle, 
vocals. 
Wiley Laws’ Tune / Polly Put The Kettle 
On / Vance No More / Buck Hoard / Bile 
Them Cabbage Down / Hello John D / 
Five Miles From Town / Glory In The 
Meeting House / Powers’ Patty On The 
Turnpike / Shady Grove / Rocky Road To 
Dublin / My Heart’s In The Highlands / 
Old Hen She Cackled / Hog-Eyed Man / 
Kiss Me Sweetly / Big-Footed Man 

Athens, Georgia’s Hog-Eyed Man play 
southern Appalachian fiddle music. 
From the age of eight Jason had regular 
lessons with fiddler Bruce Greene 
which his parents traded for goat’s 
milk! These clearly paid off - Jason was 
the winner of the prestigious Clifftop 
fiddle contest in 2016. He began 
playing with Rob when he moved 
to Georgia in 2008. Rob’s mandolin 
(often cross-tuned) and lap dulcimer 
blend uncannily with Jason’s fiddle 
producing a remarkably rich blend. 
They are joined here by John Grimm 
and Beverly Smith who I would expect 
need no introduction to old-time fans. 
They have played and toured together 
since 2010 and also live in Georgia. The 
expanded line up and the inclusion of 
three songs make this third Hog-Eyed 
Man release (after Hog-Eyed Man 
1, and Hog-Eyed Man 2 - I wonder 
what the next volume will be called?) 
feel a little more informal perhaps, but 
the haunting magic of the previous 
recordings has not been compromised. 
The tightness and richness of Jason and 
Rob’s playing still shines through and 
the addition of John and Beverly add 
a level of intimacy and gregariousness, 
especially in the songs where the voices 
of all the players blend beautifully. 
There are no tracks on any of the three 
volumes that you would be tempted to 
skip. The tunes and songs are always 
interesting and the apparently familiar 
titles always turn out to have a new 
angle which might be a variation in 
structure or melody, or something 
as subtle as a different lilt or tempo. 
The expression in the playing keeps 
everything sounding fresh and new. 
The playing feels very personal, as if 
you are constantly being told a story, 
hanging on every note and every 
nuance. My own personal preference 
with fiddle music tends to lean heavily 
towards old scratchy field recordings 
and often, when I hear modern 
recordings, though I may be greatly 
impressed with the playing, I feel some 
raw quality of urgency or intensity can 
be lacking in comparison. The first 
thing that struck me when I heard this 
band was that their music and sound 
manages to be sublime and stark, 
profoundly technical and seemingly 
effortless, tight and relaxed, extremely 
well produced and  timeless. An 
essential recording for old-time fans. 
Go the whole hog and buy all three.

Steve Blake
Available from: CD Baby

Alan Jabbour, Ken Perlman and Jim 
Watson

You Can’t Beat the Classics

Alan Jabbour, fiddle; Ken Perlman, 
clawhammer banjo, Jim Watson, 
guitar, vocals
Rye Straw / Ragged Bill / Fire on the 
Mountain / Christmas Morning / Dixie 
Doodle / Grover Jones’s Waltz / Old 
Joe Clark / Love Somebody/Shoo Fly / 
Henry Reed’s Schottische / Rocky Road 
to Dublin / Turkey in the Straw / When 
You and I Were Young, Maggie / New 
Castle, or Texas / Mississippi Sawyer / 
Red Fox / Newcastle / Casey Jones / Sally 
Ann/John R.Griffin’s Tune / Hell among 
the Yearlings / The Old Churchyard
This CD brings together three very 
experienced old-time musicians  to 
present a  selection of great tunes 
and songs. Let’s start with the 
musicians. Alan Jabbour, who passed 
away in 2017,  was a musician and 
folklorist and a founding director 
of the American Folklife Centre at 
the Library of Congress. Whilst still 
a student he travelled throughout 
North Carolina, Virginia and West 
Virginia recording instrumental folk 
tunes and song material and became 
an enthusiastic student of old-time 
fiddle masters and of Henry Reed in 
particular.  His works at the Library of 
Congress included a compilation LP 
of American fiddle tunes and a double 
album of the history and traditions 
of the Hammons family which took 
three years to compile. Some of the 
tunes which he rediscovered and are 
now widely played throughout the 
world include Over The Waterfall, Flop 
Eared Mule and Kitchen Girl. Upon 
retirement he setup the Henry Reed 
fund for Folk Artists which supports 
projects by folk artists, especially those 
represented in the collections of the 
American Folk Life Centre.  There can 
be no doubt that through his studious 
works at the Library of Congress he 
has left us a rich legacy of material 
which might have otherwise been lost.
Ken Perlman is a renowned exponent 
of melodic 5-string banjo style and 
fingerstyle guitar with an international 
reputation for his teaching skills.  
His clawhammer banjo tuition video 
was the one which actually made the 
style clear to me when I first started.  
His music reflects the traditional 
music of the American South, Cape 
Breton, Prince Edward Island as well 
as the Celtic music of Scotland and 
Ireland. As a folklorist he has devoted 
considerable time to collecting and 
recording tunes and oral histories from 
the musicians of Prince Edward Island 
from which he has issued informative 
recordings and books.
Jim Watson started playing bluegrass 
guitar in the early 1960s. In 1968 
he met the Hollow Rock String 
Band of which Alan was a member. 
His knowledge and appreciation of 
bluegrass and old-time string band 
music grew through taking part in 
weekly jam sessions in the Hollow 
Rock community and brought about 
friendships that last until this day.  
Since that time he has played with 
a variety of different outfits and 
recorded several albums over the years.
Towards the end of his life Alan came 

upon the idea for this album from a 
comment made at a session where one 
of those classic old-time favourites had 
just been played.  The seed of an idea 
was planted leading to a desire to put 
together a recording paying homage to 
some of those tunes which we all seem 
to know but which are often passed 
over in the search for more unusual 
and/or obscure tunes.  And so, as the 
name implies, You Can’t Beat the 
Classics comprises 22 tunes among the 
17 tracks of fiddle tunes and two tracks 
of songs which have been staples of the 
old-time repertory. Ten of the tunes 
are sourced from Henry Reed with 
Burl Hammonds, Iain Bain, Snake 
Chapman, John R. Griffin Doc White 
and Sanford Kelly sharing source 
credits for the remaining nine tracks.
Alan and Ken have been playing 
as a duo for some time but for this 
project they brought in Jim on guitar 
to expand the arrangements to a 
string band format. As you would 
expect from a trio of such well known 
musicians each track is well recorded, 
faultlessly executed and well paced 
with respect to the style and feel of the 
tune so you won’t find any blisteringly 
fast tracks presented here. 
The majority of tracks are reels but 
there is also a schottische, a waltz, two 
songs and even a hymn-based tune to 
finish. Dixie Doodle is a medley of the 
tunes Dixie and Yankee Doodle and is 
based upon a memory of Alan’s when 
he once heard them played by Kyle 
Creed. I was surprised to see the song 
When You and I Were Young included 
in this recording but Alan says in the 
track notes that he has memories of it 
being a regular favourite throughout 
America and Canada since at least the 
mid 1960s. The last track sees Alan 
playing the hymn The Old Churchyard 
in the manner of a slow air and was 
inspired by the playing of Kentucky 
fiddler Sanford Kelly heard at the 
Berea College Library.
As you might expect, given the people 
involved, the accompanying information 
is detailed and excellent. The CD 
package includes a 16 page booklet 
containing a few paragraphs explaining 
the concept of the project followed by 
a write up about each tune detailing 
the origin of each tune (if known), the 
source from which it has been learnt and 
in many cases, notes about variations 
and amendments made for the sake of 
the recording.  With the exception of 
the last track, details of banjo tunings, 
and where applicable, fiddle tuning are 
given throughout.
I like this album for the choice of 
material and the clarity of arrangement 
with banjo and guitar sensitively 
supporting the fiddle lead throughout.  
The accompanying booklet is well 
written and informative. This CD was 
sadly Alan’s last and in many ways it 
is a fitting record to have that honour 
from a man to whom we all probably 
owe a debt even if we aren’t aware of it. 

Martin Kennard
Available from: www.countysales.com


